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Deborah Henson-Conant’s
Hands-on-Harmony

Handout Handout

[Updated on Sun. Feb. 7 after the Live Retreat]
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Welcome to "Hands on Harmony”!

We’'ll be referencing this handout throughout the Live “Hands-on-Harmony’ retreat as
well as in the replays that you can access at your own pace.

About the materials in this handout:
Don’t worry if some of them say “Beta 2015” — we ended up using many of the materials
from the Beta Tests and haven’t had a chance to rename them yet.
Don’t worry if these materials don't seem to be in any order or make any sense ... yet.
We’'ll tell you the page we’re on and Mackenzie will be pulling up the images
on the screen.
It won’t work perfectly and that’s fine.
Just think of it as me modelling imperfection for you, and follow suit.
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[HOH]-Beta2-Your-Personal-Chord-Shape-Chart
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FN: Your-Personal-Chord-Shape.musx / SD: 2/5/16
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[HOH]-Beta2-A2-Workshop-ChordBuilding-3-pages

TRIADIC HARMONY IS BUILT IN 3rds

The easiest instrument to build chords on is the harp.
You basically just play every other string.
That doesn't mean every chord you build that way will sound good - but we'll talk about
that later. For now, just notice that if you play every-other string, that after you've played 2
octaves, you're back to the same string.

Here is a picture of harp strings and a fully extended chord

| just want you to see why you might hear of a "7th" chord, a "9th" chord, an "11th" chord
and even a "13th" chord ... but you'll never hear of a "15th" chord
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[HOH]-Beta2-Season-no-synco-no-vamps.pdf
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Season of the Night (Amin / C-Tuning)

Non-Syncopated Version ~ To Focus on Notes & Chords
By Deborah Henson-Conant
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MOTE: The only lever of pedal youll nead for this fune is G# for the EF chords (ot if you smply
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[HOH]-Beta2-A2-Workshop-ChordBuilding-3-pages

Snowballing a Chord from Bottom Up

Building a chord is like building a snowman. You have to start with the bottom ball first - and,
like a snowman, a standard chord has three balls on top of each other. Once you get more than
three, you're getting fancy. And of course there's nothing wrong with that.

The bottom, or foundation of the chord & called the ROOT.
When you have only a root and nothing else, your objet d'art is
A NOTE called "a perfect unison”,

The second ball Is called a "third"
When you have only a root and third,
An INTERVAL your object d'art s called an “interval”

The third ball is called a “fifth"
When you have a root, a third and a fifth,
your creation is now called a “triad”,

Sometimes it is also called a "chord" A TRIAD

The fourth ball is called a 7th. When you have a root, a third, a fifth and a
seventh your creation i called a “seventh chord”.

(You can see by now that these balls are all odd numbers. In "functional”
harmony all the balls will be odd numbers.
We will explain “functional” harmony later.)

A SEVENTH Chord |

HipHaﬂp.com
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[HOH]-Beta2-Your-Personal-Chord-Shape-Chart
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HipHaRp.com

What is Where in a Chord Symbol

This is the basic placement of symbols
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[HOH]-Beta2-A2-Meet-the-Families-C-G-F

Deborah Henson-Conant « Hands-on Harp Harmony « Beta 2015
Meet the Families (C, 6 & F) Onberh Hersn Soner
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[HOH]-Beta3-Scale-Bass-Progression-for-C-Family-Major

[HOH] Scale Bass Progression for C Family

(CHamilymeiod ~scgle-progression mut)

Deborah Henson-Conant

Put your harp isto C Tuning. Play the melody with chords built on these big lenters. They may not all
“sound”™ good, but | just want you 10 see that you're playing a "Chord Progression”™ that is really just a scale

built up 2o chords

You wouldn’t actually play the chords in this voicing, but | want you to see them this way. Then try playing

themas |-5-10n LH

Scale Progression in C Major
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[HOH]-Beta2-A2-Voicings-to-Use-When-Noodling

Uoicings You Can Use When You Noodle

Deborah Henson-Conant
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stant with (you can
use either left hand)
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[HOH]-Beta2-A3-Touchstone-C-Single-Line

In the Key of C
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[HOH]-Beta2-A4-LH-Patterns-page-1

DHC’s “Hands en Harmoeny” (Beta 3) CANMDY Rough Hondout pg 1
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[HOH]-Beta2-A4-LH-Patterns-page-2

DHC’s “Hands on Hcrmonl:(htc’_ﬂ CANDY Rough Handowt pg 2
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[HOH]-Beta2-A5-Touchstone-C-G-F

In the Key of C
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[HOH]-Beta2-A7-Touchstone-Amin

In the Key of Am

D E

4 5
* This F# is only played if you're playing an ascending melody ... go figure
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[HOH]-Beta2-A2-Meet-the-Families-C-G-F

Deborah Henson-Conant e Hands-on Harp Harmony e Beta 2015
Meet the Families (C,G & F) AR

While there are 2 few eccentric members of the family, a lot of the time you can extend these
chords up a1 fae a3 & Mth without huving to worry sbout any lever or pedal charge.
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[HOH]-Beta2-B1-C-and-A-Relative-Minor-circled-chords

C Major & its Relative Minor: A Minor

If your HARP is tuned in C Major, you can also play in A-Minor BUT when you play the Dominant (the "V" or
"V7) of A-minor you need to change the G 1o G#

P C Major > Dm Em F G Am BmﬁS)
- — — — — o g g
8 8 g —8 1O
| ii iii v A\ vi vii ®
A Minor 1 2 3 4 = 6 7
Am Bmps) C Dm E F G
A
=) § 8 g:ﬂ:—’EEE:sg
i-7 |im7G5)|MA  vi-7 | VT VIA V17
1 2 3 4 5 6 7
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[HOH]-Beta2-B1l-tonic-dominant-positions-of-notes-annotated
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[HOH]-Beta2-B2-Mozart's-Mother-Dominant-7-Exercise

Mozart's Mother Dominant 7 Exercise
From Deborah Henson-Conant's "Hands on Harmony"
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[HOH]-Beta2-B5-Touchstone-C-Single-Line-Annotated
[This is progression #3]

|-V-vi-iii IV-1-IV-V

CGAm Em F C F G
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[HOH]-Beta2-B5-9th-voicing
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[HOH]-Beta2-B7-B-
diminished-chord-voicing
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[HOH]-Beta2-B5-Pachelbel-9th-chords

You can stop the video and look at these if you
want - these are the chords | was playing

Pacelbel 9th Chords

from Deborah Hemsor Conant'’s “Hands on Harmony®
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[HOH]-Beta2-B7-Progression-4-square-4-line

G Am Dm G
I vi i V |
Em Am Dm G
iii Vi i v |
C E B° E7*
I v vii® I’ |
Am Am G’ G’
| vi vi v’ vV’ |

[HOH]-Beta2-B7-Progression-4-single-linel

C AmM Dm G|Em Am Dm G|C F B° E’ |Am Am G’ G’
I vi i VI vi i V|I IVviie 1mr«|vi wvi vV V

*This is really "V7 of vi*
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[HOH]Beta3-Progressionl.jpg

Progression #1:
I: I=-wi-ii-V :]]

I vi i

b 2 5

[HOH]Beta3-Progression2.jpg
Progression #2:
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[HOH]Beta3-Progression3.jpg

Progression #3:

[[: I-V-vi-iii IV-I-IV-V ]|
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[HOH]Beta3-Progression4.jpg

Progression #4:
I-vi-ii-V iii-vi=ii-V I-IV-vii®-III (V of vi) - vi-vi-V7-V7:]|]|
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[HOH]-Beta2-B8-Progression-4-ChordNames

C -Am-Dm-G
Em-Am-Dm-G
C - F-B° -E7*
Am- Am - G7 - G7
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[HOH]-Beta2-B10-Ear-Candy-LeverHarp-Glisses

Deborah Henson-Conant's Hands on Harmony = Beta 2 - P34

EAR CANDY - GLISSES FOR LEVER HARP

*GLISS FOR LEVER HARPS (Ab centered): Raise
all D's & G's for an Ab 65 gliss - then raise octave
C's (midd & next) for Eb7 gliss. For fun, starting
with the Ab 69 - then Lower octave D#'s to D and
Raise Ebs to E

* Ab7 Gliss: Raise DFG

*GLISS FOR LEVER HARPS (D-centered): Raise F's
and A’s and play D in the bass (toggle C-C#) (try
toggling CE up and down)
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HOH]-Beta2-C2-Meet-the-Families-C-F-G-page-1 AND
[HOH]-Beta2-C4-Meet-the-C-Family

(Use for Practice)

Meet the C Family Diebarzh Hensen-Canant
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[HOH]-Beta2-C2-Meet-the-Families-C-F-G-page-2 AND
[HOH]-Beta2-C6-Meet-the-G-Family
(Use for Practice)
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[HOH]-Beta2-C2-Meet-the-Families-C-F-G-page-3

(Use for Practice)
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fior Wy aboul gy bver or pedal chasgos

F rmagy M)

Meet the F Family
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[HOH]-Beta2-C8-Modulating-Exercise-Etude-C-F-G-Am-Em
(Use for Practice)

Deborah Henson-Conant = Hands-on Harp Harmeny = Beta 2015
Modulating Exercise 1 [C, 6 & F) coourroncann
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[HOH]-Beta2-C9-Modulating-Exercise-Etude-Am-Em

(Use for Practice)
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[HOH]-Beta2-C8-Modulating-Exercise-Etude-C-F-G-Am-Em

(‘Inset’ just for the Live Retreat — to see this close up)
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[HOH]-Beta2-C11-Modulating-tune-practice

Deborah Henson-Conant = Hands-on Harp Harmony = Beta 2015

Modulating Tune Practice

Deborah Henson-Conant
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[HOH]-Beta2-C12-Twinkle-Star-Substitution-Chords

Deborah Henson-Conant # Hands-on Harp Harmony » Beta 2015

Twinkle Star
Simple Chart for Substitutions

(Note — we needed a version that's easier to see on the screen, so DHC made a
screenshot of the just the music to put on the screen. It would be great if we could
make one with closer staves and bigger chord symbols.)
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[HOH]-Beta2-modes-in-C-outline-v2

These are the MODES available to you when your harp is tuned to C

Starting (il on G

Hote C C4 D ED E F FR G A B C C& D EbR E F F# G AR A Bb B
€ lonian [Major Scale) ﬂ H uﬂ H H 7 ﬂ

D Dodan A BA B B BB A

E  Pheyglan ﬂﬂ H ﬂ Hﬂ ﬂ

F o Lydian A H B 08 O BB

G Mirolydian A A A B BB A

A Asclian [Natwral Minor Scale] n HE H HE H

B Lowian n
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[HOH]-Beta2-Progression-Touchstone-Maj-Min-HOH-3pgs [pg 1]

Deborah Henson-Conant « Hands-0On Harp Harmony « Beta 2015
The Progression Touchstone

MAJOR MODES

Touch the progressions first - on the page, then on the harp
Don‘t PLAY until you've touched it several times

Progression #1: ||: [-vi-li-V ]| Progression #2: ||: -V-I-vi li-V-I-1 :|]
Progression #3: || Hi=vi-<li-V  I=vi=lisV lli=vi=li-V I-I-1-1 :]|
Progression #4: ||: 1-vi-lI-V li=vi=li-V 1-IV-vii®-III (V of vi) = vi-vi-V7-V7:]|

In the Key of C Major

D'ElG'A'B DE.G AB
s: | g s | 6 | 7 2 | 3 § |6 | 7|
In the Key of G Major

A 8o

|2 19 5

E A B

6 11213

In the Key of F Major

D,E.G;A;Bb D;E.GABb‘
6 |7 2 |3 | 4 6 |7 23] & |

THE STEPS TOWARDS ANCHORING THIS ON THE HARP
« Pyt your harp in the KEY you'll be playing In
* ldentify the Root (the “1")
* Play the ‘progression’ In single notes with LH
* Play the progression in single notes with RH
* Then play in 3rds, triads, 7ths, then Sths, adding a 1-5-10 in the bass

ADVANCED PLAYERS:
* You modulate between these three keys
« If you want to modulate to additional keys, Just put your harp Into the new key
(by setting the levers or pedals) and then experiment, or make your own
chart for the other keys you want to visit,
* Add rhythms, or play a 1-5-10 Left Hand pattern and improvise with your right
hand while playing the progressions

HipHarp.com
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[HOH]-Beta2-Progression-Touchstone-Maj-Min-HOH-3pgs [pg 2]

Deborah Henson-Conant « Hands-0n Harp Harmony « Beta 2015
The Progression Touchstone

MINOR MODES

Touch the progressions first - on the page, then on the harp
Don’t PLAY until you've touched it several times

Progression #1: ||: I-VI-I*V || Progression #2: ||: I%V- VT W%V ol
Progression #3: ||: II-VI- I*V 1 =VI-W®V [1]-VI- 0%V -4 o))

Progression #4; ||: Iv-VII-II-VE 1®Velel  WeVIEITS [veVI-TI-T0)* )
* this s realy BV-I0 I the relative major

In the ll(ey of Am
D E G B D E G B
| *EI | *EI

4 | 8 , | 4 | 5
* This F# is only played If you're playing an ascending melody ... 9o figur
In the

Key of Em _ .
it #
7T 1 3| 416 7 1 1 S| &8 |

In the Key of Dm

THE STEPS TOWARDS ANCHORING THIS ON THE HARP
* Pyt your harp In the KEY youll be playing in
* ldentify the Root (the *1*%)
* Play the 'progression” In single notes with LK
* PMay the progression In single notes with RH
* Then play in 3rds, triads, 7ths, then 9ths, adding & 1-5-10 in the bass

ADVANCED PLAYERS:
* You moculate between these three keys
* If you want to modulate to addRional Keys, Just put your hamp Into the new key (by setting the
levers or pedals) and then experiment, or make your own chart for the ather keys you want 1o
visk.
* ASd riwthens, or play & 1-5-10 Left Hand pattern and iImprovise with your right hand whie playng
the progressions

HipHarp.com
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[HOH]-Beta2-Progression-Touchstone-Maj-Min-HOH-3pgs [pg 3]

Deborah Henson-Conant « Hands-0On Harp Harmony « Beta 2015

The Progression Touchstone

Compare the C Major and Amin Scales below.

The NOTES are all the same ... except that the G get sharped in certain
cdircumstances, as does the F (but the F ONLY gets sharped If it's @ melody
note and It's part of an ascending scaie - donT ask)

e -

* This F# is only played I youre playing an ascending melody ... 9o fgure

But here’s the THING:

They both use exactly the same scale, all the qualities of the chords are
offset by a third in relationship to the scale degrees.

Look at which ones are major, which are minor and which are diminished.

The qualities of the chords (major, minor, diminished) remain the same. So
& chord built on the C Is a major chord whether you're playing in C Major or
A minor, and similarly, the chord built on D is a minor chord whether you're
playing in Aminor or C Major.

So all the qualities remain the same with ONE big exception (which is
actually hard to see in this chart so I may have to tell you.
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HANDOUTS I PROBABLY WON'T USE BUT YOU MAY WANT
TO PLAY AROUND WITH

The handouts on the following pages are ideas I've played around with and may or may
not have time to add to this version of “Hands on Harmony,” or materials that will
supplement what you've learned - but | thought you might enjoy having access to them.

[HOH]-dhc-s-psyching-out-jazz-chords-version-4-151127.pdf
This is a free worksheet that’s in your classroom — this is just a reference so Mackenzie
and | can find it.
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[HOH]-Beta3-chord-family-transfrmer-tool-HOH_v3.pdf

Deborah Henson-Conant « Hands-0n Harp Harmony « Beta 2015

Your Chord Family Transformer!
(For Major Modes)

Just because & chord looks complicated doesn't mean That you have 10 worry about pedals or levers in order 1o play it!
Put your levers or pedah into these keys and you will sctomaticaly pet these chords|

Ia =7 -7 IVA V7 wi-?7  vii-?

I i i Iv \J vi vii®

K K K K A

m7 m7 7 7 m7 ™
1 2 3 K 5 6 7
Notice that, oy ¥ ’ How to put Your Trandormer Together!
HipHaRp.com
G A 8 o D E Fe
A Maj ¢ E f & A 8 G D R
e c D 3 [ G A B
A 8 o [ E F G
o ) £ Fr G A B
D Maj ¢ A 8 c D E P G
e Fs G A 8 o o] €
[ E F G A B o
Ft G A B c D E
G Maj ¢ D E [ G A B c
erce e i C D E =] G A
G A B c D E Ft
8 c ) E F G A
C Maj ¢ G A 8 c D E F
T E F G A 8 C D
c [ E F G A B
E F G A & c )
w5 F & F & £
A ) £
F G A B c D £
& F G A B c D
e 3 B € & 4 4 %
F G A B c [ £
2 F G A B C D
et Sl S S S T N S
F G A B c [ E
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[HOH]-Beta3-Kevins-chord-changing-game-triads

Basic Major Triads (C, F & G) in Family of C (Changing their Qualities)

PN Kty cheonrd changing cvervive mus

Use this pattern: CMa) Cmin CMaj Cc* CMaj Cmin Cém CMay

§ |
.
.
[\
eeie
L4
\ H
.
aid

! 2 3 4 5 6 7 8 9
__Fmin FMsj F+ FMaj Fmin Fdim FMasj
@n e WA
16

GMaj  Gmin GMaj G+ GMaj  Gmin Gdim _ GMaj

18 19 2 21 2 23 24 25

We'll use the first part of this early in the course, but you may want to play with the 2d
part on your own.

[HOH]-Beta3-Kevins-chord-changing-game-7ths

7th Chords (on C & G) in Family of C (on (Changing their Qualities)

N Kevoss hond CABRgng « 1avc e s

Use this pattern: CA c7 Cm? Cmimqn cA CH)  cygyy ca

e ..-QM e
gﬂ p— F" 1 > 1  —  s— 1 - - — 1  — — |
o {4 %> - Dey: 4] 3 ) - (> 24y 5 -
. X 3 X
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[HOH]Beta3-scale-bass-progression-for-C-family.jpg

[HOH] Scale Bass Progression for C Family

(c-fami ly-melody -scgle-progresaion wear)
Deborah Henson-Conant

Put your harp into C Tuning. Play the melody with chords built on these big letters. They may not all

“sound” good, but | just want you 10 see that you're playing & "Chord Progression™ that s really just a scale
built up into chords.

You wouldn't actually play the chords in this voicing, but | want you to sce them this way. Then try playing
themas 1.5-10in LH

Scale Progression in C Major

Ca Dm? Em? G7 Am? Bm?(w) ca

Ea
- b 4 (G)
= -f s Q"? s 7 ,":!i? e
]

3

=5

Scale Progression Going from C Major to A Minor and Back

After we've worked on the MINOR MODE, try this version of the melody/progression that shifts into Aminor

g CA Dm? Em? ra G7 Awm? B=703)  Ehy)

?.F-?ffh--!'s— P———rm
f

I j— i ) ' 4

ot
R
el T
i

ca
rp Am? Bm?03) cé De? Em7 e
== L?::? : : ===

= =5
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[HOH]-Beta2-Season-of-Night-in-C-two-vamps-no-syncopation

e o oAt - S e dioreamosd o Tasaps Sdd

Season of the Night (Amin / C-Tuning)

Maon-Syncopataed Version - To Foous on Notes & Chords

By Deborah Henson-Conant
Bossa
AT Fi A-7 B-7is)  E7
b i, el
'OAT A-TIG FA E-7 A=T
TJs° T trie ¢ prLe
AI:I-T Gr CA Fb
é I : t |! . J ,J | t i | - - F'rJ J
t‘I ]
i
B-70s) E7? A =T g-rist BT a7
1 : 1 IEI;.H_FEE'I I-l'l il.l ill i

MOTE: The anly ver or pedal youll naad for this funs B GF for the E7 chards {Buf i vou simpdy
ipcve out the & sining on those chors, yow can avoid worying about lavers or pedials enfingly.)

You can use either of thase vamps for infros and/or improv

Simpler lamp o Laxt Tirma Cnby
.
o

LE=== e

. ! -

':.i'—'.i __.}_l' =

Node: e numbers badwean e sioves anent fingerings - Moy io show whon the beots one.

B 190 Dol Hiardon-Condnl
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[HOH]Beta3-dhc-star-harmony-2016-HOH.jpg

DHC’s Star Harmony Experiment 2016
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[HOH]-Beta4-harmonic-animal.pdf
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[HOH]-Beta4-Scarboro-Fair.pdf

Scarboro Fair
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