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First,	  the	  basic	  Pa#erns	  I	  used:
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Pa#ern	  1	  backwards
(Although	  I	  don't	  use	  this	  pa3ern	  in	  this	  handout)
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Pa#ern	  2
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This	  is	  similar	  to	  pa3ern	  2	  except	  the	  bass	  is	  broken	  and	  
the	  treble	  is	  all	  in	  the	  RH	  with	  a	  crossover	  -‐-‐	  this	  gets	  
you	  ready	  to	  noodle	  with	  your	  RH

Pa#ern	  3	  (similar	  to	  2)
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I	  didn't	  talk	  about	  this	  pa6ern	  in	  the	  video	  	  
(because	  I	  just	  made	  it	  up	  now.)

A	  pa#ern	  I	  didn't	  talk	  about	  in	  the	  video!
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Œ œœœ
œŒ œœœœ

Pa#ern	  1	  (just	  2	  inversions	  per	  chord)

Using	  the	  Chord	  Progresson:	  	  ii-‐V-‐I-‐vi	  	  	  ii-‐V-‐I-‐I
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Some	  notes	  about	  these	  exercises:
FINGERING:	  	  The	  fingering	  will	  always	  be	  the	  same	  for	  each	  pa3ern,	  so	  once	  you	  learn	  
the	  pa3ern,	  theoreLcally	  you	  only	  have	  to	  look	  at	  the	  bo3om	  note	  for	  each	  hand,	  then	  
make	  the	  shape	  with	  your	  hands	  and	  it	  should	  work.	  
CHORDS:	  	  So	  long	  as	  your	  harp	  is	  in	  the	  key	  signature,	  the	  chords	  will	  work	  out	  without	  
worrying	  about	  pedals	  or	  levers.	  	  The	  Harmonic	  Progression	  is	  always	  the	  same
MODULATING:	  IniLally,	  the	  point	  of	  the	  exercise	  is	  just	  to	  learn	  the	  pa3ern	  -‐	  but	  then	  it's	  
a	  great	  exercise	  for	  modulaLng.
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Œ œœœ
œŒ œœœœ

Pa#ern	  1	  (4	  inversions	  per	  chord)

Dm7

œœœ
œ
Œ œœœ œŒ &

Œ œœœœŒ œœœœ
(I	  don't	  think	  I	  played	  this	  exercise	  on	  the	  video	  -‐	  it's	  a	  variant	  on	  the	  previous	  one)
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(note	  that	  the	  clef	  changes	  here	  and	  in	  a	  couple	  other	  places	  in	  this	  exercise)
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(Play	  the	  top	  "C"	  with	  LH)
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Pa#ern	  2	  	  
Dm7

w
w
The	  fingering	  will	  always	  be	  the	  same
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(See	  the	  next	  page	  for	  puMng	  it	  all	  together!)
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I	  didn't	  talk	  about	  this	  pa6ern	  in	  the	  video	  	  
(because	  I	  just	  made	  it	  up	  now.)
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Pa3ern	  1

PuVng-‐it-‐all-‐Together	  and	  ModulaWng	  Exercise
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Change Levers/Pedal (add F#)
while creating a diversion starting from the 
measure before.  When your harp and your mind 
are fully in the new key, play the ii-V of that key:

(Create Diversion)
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58 (Create Diversion)

Change Levers/Pedal change F'#'s to Fnaturals
while creating a diversion starting from the measure before.  
When your harp and your mind are fully in the new key, 
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